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Concert argnrOst 

Org»ni0t of TiM>ttiii« OreheBtra <ftnd 

ApoUo Musical Club. 

Studio 300, * Stefnway Hall. 


HARRISON M. WILD, 

Concert Organist,, piano and Orgran 
Instruction. 

Stiwllo 6, 241 Wabash Ave. 


NELLIE BANtJSi-SKELTON, 

Pianist* Accompanist and Teacher 

of Piano. Coaching SizigrerS' 

a specialty, etc 

Suite 1004, Steinway Hall 


WALTER KELLER, 

Organtet 

Teaclidr of Piano and ThiBOry, 

5Q Kimball Hall. 


FAY FOSTER, 

Concert Pianist and Accompanist, 

Suite 807 Steinway Hail. 


BICKNELL YOUNG; Baritone, 

Oi^atorlo and for Song Recitais, , 
Mr. & Mrs. Young's Studio, 
66, 67 Kimball Hall. 


J. H. KOWALSKI, 
Voice Cul ure 

Tenns:— SJMr.Oe 4or 20 tialf.lloiir liCssonSi 
payable strict^ In advance* 

Studio, Suites 64 Ss 55, KlinbaU Hall. 


MME. ANNA WEISS, 

Late of Viienna Conservatory, 

Pianist and Teacher. 

Recitals, Concerts and Receptions. 

905 Steinway Hall. 


MY8I1S CHANDLER Mac DONED, 

Soprano. 

Address: Room 75, Kimball Hall, 

Chicago, 


MRi.& MRS^ T. S. BERGEY, 

Voice and Piano Teachers 

Recitals 

77 and 78 Kimball HatlU 


F. B. WEBSTER, 

Basso Cantante 

Teacher of Singringr. 

Suite 79, Kimball Hall. 


ARTHUR W. PORTER, ^ 

Basso 

Vocal Instruction, Concert, Orato- 
rio and ong Recitals 

Suite 617 and 618 Steinway Hail. 


C. BRUCE SMITH, 

Baritone 

Care of American Conservatory, 

243 Wabash Ave. 


MISS MAE E. HAYES, 

Teacher of 

Capplani- Method of Singringr. 

EdinbuTfrH Hotel, 2124 Michigan Ave. 


THOS. TAYLOR DRILL, 

Basso Cantante 

Concert and Oratorio, Voice Culture 

57 Kimball Hall 


GEO. H. KELLAND, 

Basso Cantata. 
Concert and Oratorio. 

For Terms and Dates Address : 

William O. Wolf, Manager, 
220' Wabash Avenue, Chicago. 


CYRIL E. RUDGE, Mus. Sac. 

Choirmaster, Trinity Episcopal Church. 

Vocal Teacher. . Italian Method. 

Pupils received for Instruction in Harmony, 
Counterpoint and Composition, 

Suite 909 Steinway Hall. 


H. WILLIS NEWTON, 

Tenor. 

Oratorio, Concert and Song Recital. 
258-260 Wabash Ave. 


ELMER DEPUE, 

Tenor Soloist 

Concerts, Recitals and Private Musioales. 
Address : 

Suite 1004-, Steinway Hail 


WILLIAM A. WEGENER. 

Tenor. 
Concert and Oratorio 

Suite 1105 Steinway Hall. 


Mme. RAGNA LINNI^, 

Marches! Method. 

Oratorio, Concert, Song Recital. 

Limited number of pupils received 

Kimball Hall, 243 Wabash Ave. 


ALLEN H SPENCER, Pianist. 
GLENN P. HALL, Tenor. 

Piano and Songr Recitals 

Address, 
Care A. H. Spencer, . Kimball Hall. 


FRANZ WAGNER, 

'Cello Soloist. 

Instructorof the Violincello 

Cl;^icaRO Musical College. 


MISS JANE GRAY, 
Soprano. 

Concert, Oratorio and Song Recitals 

Address, American Conservatory, 
243 Wabash Ave. 



MRS. IDA HEMMI, 
Soprano 

Oratorio and Concert - 

Suite 1003, Steinway Hail 



Mrs. FRANCES CAREY-Ht>BE, 

Contralto Soloist 

Opera, Concert, Oratorio and Club 
Receptions 

4323 Vernon Avenue. 



BERTHA, ISERLOH, 

Monologues, Impersonations. Fancy Dances, 
German and English Recitations. Repertoire con- 
sists of selections suitable for Church, Parlor or Stage. 
Costume Selections a Specialty. Pupils received 

393 Bowen Avenue 

AGNES STRUBLE BALDWIN, 
Mezzo Soprano, 

Oratorio, Recitals, Musicaies. 

For terms address William O. Wolf, Manager. 
220 Wabash Avenue. 



Mrs. IDA L. PERRY-CLASON, 

Contralto. 

Oratorio. Concert. Recital. 

304 Athaneum Building. 



HARRIET DEMENT PACKARD 

Soprano. 

Oratorios, Concerts, Recitals, 
Musicaies. 

3523 Grand Boulevard. 



VILIM TRIO, 

Mrs. Gertnide Hogao-Murdou^h, Piano. 
Mr. JoseplTViUm, Violin. Mr. Joho Kalas, 'Cello. 

Can be Jliagaged for High-Class 
MuficsUcs and Concerts. 

Joseph Vllim, Mgr, 949 Wabash Ave. 




HOLMES 

Tenor. 

Oratorio, Concerts, 

Musicaies. 

For terms address 

Will^am O. Wolf, Mgr. 
220 Wabash Ave. 



D. L. CANMANN, 

Basso. 

Oratorio, Concert and Recital. 

Address care of THOS. T. DRILL, 

57 Kimball Hall. 
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NEWS AT HOME* 

Mrs. Winklebleck-Gaudreaux has returned from an 
extended concert tour in Indiana and Ohio. 

Mr. Francis Walker, who has lately been giving 
recitals in the East, left for a protracted tour in the 
South. 

Mr. Robert Goldbeck commenced his third series of 
pianoforte matinee recitals at Lyon & Healy's, Satur- 
day, March 20th. 

Miss Mary Wood Chase gave a piano lecture re- 
cital at the University Congregational Church the 
evening of March 10th. 

Miss Estelle Rose, contralto, sang before the Schu- 
bert Club of St. Paul, and the Thursday Club of 
Minneapolis, the past month. 

The first public performance to be given by Mr. 
Spierings Orchestral Class, will take place at Handel 
Hall Thursday evening, April 5th. 

Mr. Emil Liebling, assisted by Miss Jennings, gave 
a pianoforte recital before his pupils in Kimball 
Rehearsal Hall, Saturday afternoon, March 12th. 

The Lake Forest Musical Club has engaged the 
Studio Trio — Mrs. Netty R. Jones, Miss Marian Car- 
penter and Day Williams — for a recital on March 29th. 

The Orchestra Association has engaged Mrs. Minnie 
Fish Griffin and George Ellsworth Holmes for the solo 
work in the Brahm's Requiem to be given April 15th 
and 16th. 

Frank Rushworth, a pupil of William Castle, the 
tenor who met with success here a year ago, has made 
a hit in New York. He is singing the leading tenorl 
roles at Daly's Theater. 

Miss Julia Garfield, violinist, pupil of Mr. Ear 
Drake, will give a recital in the Auditorium Recital 
Hall Thursday evening, March 31st. She will be as- 
sisted by Miss Letner, soprano, and Mr. Brune, pianist. 

The complimentary recital will be given by pupils 
of Mr. Hyllested, at Kimball Hall, on the evening of 
March 30th, assisted by Mr. Christian F. Martens, 
baritone, with violin, harp and organ accompaniment. 

Mrs. Agnes Struble Baldwin, soprano, sang with 
marked success for the Culture Club, Feb. 28th. Geo. 
W. Cable was the lecturer. Mrs. Baldwin also furnished 
two numbers for Mrs. H. O. Stone's last Tuesday 'At 
Home," and has concluded arrangements for several 
Chautauqua entertainments for the summer. Notable 
among them being that for Waterloo, Iowa, June 28th, 
for one week. 



The pupils of Miss Mae E. Hayes gave a recital at 
Handel Hall Monday evening, March 14th. An ap- 
preciative audience enjoyed the excellent program. 
Miss Hayes teaches the Cappiani method of singing, in 
which she has been very successful. 

The fifth of the series of Godowsky recitals arrang- 
ed by the Chicago Conservatory, was given Friday, 
March 11th, before an audience which • filled the 
Auditorium Recital Hall to its uttermost. An especially 
interesting program was rendered. 

Miss Effie E. Murdock, of the American Conserva- 
tory, read a paper before the Woodlawn Woman's Club 
Tuesday afternoon, March 15, on ''Contemporary 
English Organists." Illustrations were given by Miss 
A. Nijhols and Miss Louise Blish. 

Mme. Nellie de Norville and Mrs. Frances Wain- 
wright, assisted by Mr. Frank F. Winter, violin, Mr. 
Robert Stevens and orchestra. Miss Grace Stone, piano; 
and the De Norville Ladies' Quartet, gave a con- 
cert in Steinway Hall on the evening of March 23d. 

Walter Damrosch gave two lecture recitals before 
the Amateur Musical Club, to which the public was 
admitted, at Steinway Hall, Wednesday, March 16th, 
at 3 o'clock, the subject being "Tristan and Isolde,*' 
and on Friday, March 18th, at the same hour, subject, 
"Parsifal." 

The date of Arthur Rech's piano recital has been set 
for Friday evening, April 22d. It will be in the form 
of a testimonial benefit to Mr. Rech, and will take place 
in Handel Hall. The assisting artists are Catharine 
Hall, violinist; Emma Swasey, soprano, and Frantz 
Prowschowski, tenor. 

A. F. McCarrell played the following program at 
the Second Presbyterian church Sunday evening, 
March 13th: Prelude in F, Merkel; andant in C, 
Silas ; ' ' Vorspiel Manfried , ' ' Reinecke ; * 'The Request, ' * 
Franz; toccata in A major. Best; adagio in D, Smart; 
andante in A, Smart; finale in F, Capocci. 

Mr. Alfred Williams, bass, is expected to return 
from Paris about April 14th. Since his departure last 
summer he has been studying in paris with Sbriglia. 
Mr. Williams has sung at the American Church and 
elsewhere in Paris, he has also been engaged in teaching. 

Frank King Clark has been engaged as basso for 
the Kenwood Evangelical church choir. Mr. Clark's 
success has been unusual during the present season. 
He has lately sung with gratifying results in the 
oratorio of "The Creation" at Union City, Michigan, 
and is engaged to sing at Des Moines with the Phil- 
harmpnig Society in July, 
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Mrs. Katharine Wade, who has been studying voice! 
and dramatic action for the past two years with Mme.l 
Marie Roze in Paris, has just returned to Chicago to! 
spend a brief vacation. Before returning, Mrs. Wade; 
will be heard in a concert to be given by the Chicago 
National College of Music, with which she is connected 
as a member of the faculty in the vocal department. 
The concert will probably be given early in April. 

A great many inquiries have reached this office re- 
garding Bohemian music. The following program 
recently given in this city by Jos. Vilim is especially 
worthy of commendation, as there are represented the 
favorite arid most popular works of Bohemia's most 
prominent composers. The trio was assisted on this 
occasion by the Misses J. Pribyl, B. Tierney, B. Pribyl 
and Mrs. J. B. Novak, vocalists: 

Piano Trio 1st movement Smetana op. 15 

Ladies Quartet (a) Pomenka K. Bendl 

(b) Znecka 

Trio Elegie Jiranek 

Violin (a) Barcarolla Ondricek 

( b) Ans Heimat Smetana 

Slavanic Dances Dvorak 

Trio and Mr. Boh. Holub. 

Vocal Duet ''Ten Slavik Ani Neuleh" K. Bendl 

Misses S. Pribyl and B. Tierney. 

Violoncella Idylla Kalas 

Trio Mazurka Neruda 

Trio, last movement ^. Smetana op. 15 

Wednesday evening, March 23d, Mr. August 
Hyllested, pianist, gave the following program at Kim- 
ball Hall: Beethoven: Sonata, op. 27, No. 2, a Adagio 
sostenuto, b Allegretto, c Presto agitato; Handel: Varia- 
tions is E major; Gluck: Gavotte (Don Juan) A major; 
Hyllested: Mazurka, D flat major, Serenade, from Suit 
Romantique, Polonoise; Chopin; Nucturno, op. 55; 
Chopin: Valsebrill, op. 34; Rossini: Tell-Overture, by 
request. 

It may not be easily determined how far "song 

waves" travel before they reach the point of complete 

repose, but the following letter from Japan, probably 

from a musical enthusiast, is greatly in evidence they 

travel many thousand miles when they start from the 

right source: 

"Kamo Gamogum, Omi, Japan, 

Nov. 28, 1897. 
Dr. W. S. Perkins, 

President and Director of the Chicago National College of Music, 

Chicago City, U. S. A. 
Dear Sir. — I shall feel much obliged if you will kindly send 
me your catalogue. Wishing you every success, 

Yours faithfully, Hikotaro Inurvi." 

Mr. William Armstrong, musical critic of the 
Chicago Tribune, gave a lecture on modern musical 
composition in England, before the faculty and pupils 
of the American Conservatory, Monday evening, March 
7th, at Kimball Hall. Musical selections were furnish- 
ed by Mme. Linnie, Miss Jeanette Durno, Miss Blish, 
Mr. Janpolski and Mr. Clarence Dickinson. 

Mr. Charles W. Clark, formerly of Chicago, and 
for a considerable period resident of London, visited 
this city the past month. He returns East to sing the 



Ibass solo parts in Gounod's "Redemption," wdth the 
[Brooklyn Oratory society at the Academy of Music on 
jApril 6th. Since his return to America, Mr. Clark has 
sung in "The Messiah" in Boston and Baltimore, and 
in New York in Goring-Thomas' "The Swan and the 
Skylark." 

An afternoon musical by pupils of Mrs. Deborah 
Roman, assisted by Mrs. Eugenia Baldwin Riggle, was 
given last Saturday at the residence of Mrs. D. W. 
Graham, 672 Monroe street. The pupils rendering the 
program were most praiseworthy, eliciting hearty ap- 
plause from the intelligent audience present. Mrs. 
Riggle's soprano voice, which is remarkable for its 
purity, sweetness and flexibility, was never more en- 
joyed. She is indeed an artist. 

The advanced pupils of Mr. Frank J. Baird gave a 
most delightful program the evening of March 10th. 
The seating capacity of Mr. Baird' s handsomely fur- 
nished studio was tested to its utmost with an enthusi- 
astic audience whose hearty appreciation of the work 
by the pupils was indeed a flattering tribute to Mr. 
Baird's ability, and an additional evidence of the esteem 
in which he is held as one of the foremost vocal teachers 
by Chicago's music loving public. 

An illustrated lecture upon Richard Wagner's "Ring 
of the Nibelungen" was delivered in the Auditorium 
Recital Hall, Wednesday afternoon, March 16th, by 
Frederic Grant Gleason in his regular course at the 
Chicago Conservatory. He was assisted by Miss 
Katherine Howard and Fay Hill, pianists. 

The announcement that Mrs. Genevieve Clark 
Wilson has resigned her position as soprano of the 
Second Presbyterian church, will be received with great 
regret by the attendants of that church Mrs. Wilson 
has been tendered the position of soprano at the Ken- 
wood Evangelical church, and has accepted. This will 
be delightful news to her South Side admirers in the 
Kenwood and Hyde Park districts. Mrs. Wilson has 
sung at the Second Presbyterian church for several 
years and her beautifully sweet, clear voice always 
gives genuine pleasure to her auditors. The Evangeli- 
cal chuich is indeed fortunate to secure Mrs. Wilson, 
whose fame abroad is general, and will be the object of 
much congratulation on this decided acquisition to 
its choir. 

The Chicago National College of Music, under the 
direction of Dr- H. S. Perkins, is giving an unusual 
number of excellent recitals and concerts this season. 
It has already given twenty-four, and some of the pro- 
grams have been most profound as to the excellent 
quality of many of the numbers, and performed by such 
great artists as Messrs. W. Waugh Lauder, Hans S. 
Ivine, Alexander Krauss, Otto Gebhardt and Mrs. 
Viola Frost-Mixer. Its 126th musical is announced for 
Saturday afternoon, March 26th, in the recital hall of 
the Athaneum Building. Several more grand faculty 
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concerts will be given in Kimball Hall before the clos- 
ing of the college year. 

Virginia Knight-Logan sang at the Oakland Club 
Monday evening, where she was enthusiastically re- 
ceived and won a truly complimentary ovation. Her 
lyric soprano voice in Saint Saen's, "My Heart at Thy 
Sweet Voice," so captured her audience that she was 
obliged to respond to an encore — Nevins delicious little 
song, "The Merry Lark," for which the songstress was 
irresistably encored again. The occasion was the 
lecture of Dr. Beardsluar, President of Ames Agri- 
cultural College of Iowa. Mrs. Logan is a teacher of 
voice in the Gottschalk Lyric school. 

Mr. Hans S. Line, one of the teachers in the Chi- 
cago National College of Music, had a "close call" at 
the great fire which took place on Wabash Ave., March 
16th. He was in the office of the National Music 
Company, 4th floor, and had jUvSt time to escape by the 
fire ladder which leads down to the alley. The large 
number of men and women who were descending the 
ladder made progress slow. When he reached the third 
story the fire was so close upon him that he was some- 
what scorched, which, with some scratches and bruises 
from the fall from the second floor to the ground, 
covered all of his personal injuries. He lost many 
music plates, a large quantity of valuable orchestral 
music and other things, but is thankful that he escaped 
with his life. ^^^^^^^ 

DEATH OF MR. G. E. HOLMES. 

George Ellsworth Holmes, the baritone singer, 
died at the residence of his brother in Hoosick Falls, 
N. Y., March 24th. His death was due to nasal 
hemorrhages and chronic Bright's disease. He had 
been in failing health for three years. About two weeks 
ago he went East, and his two daughters, who, with 
his wife, had just returned from Europe, were ill with 
measles. The younger daughter, Phyllis, died from 
the illness, and grief over the loss aggravated Mr. 
Holmes' trouble. 

Dr. Bayard Holmes, 104 Fortieth street, had become 
alarmed at the illness of his brother and left for his aid 
on Wednesday afternoon. He must have reached his 
bedside before his death. Mr. Holmes is survived by 
a widow and one daughter, Helen, aged 11 years. The 
place of interment has not yet been decided upon. 

George Ellsworth Holmes held a high place in the 
musical world of Chicago, and, indeed, of the United 
States, Possessed of a remarkable baritone voice, he 
took a leading position among the singers early in life. 
He was one of the leading performers in the Thomas 
concerts and had more pupils in music than he could 
well take care of with his failing health. Had it not 
been for the disease which sapped his strength and cut 
him down when he had scarcely reached the prime of 
his life his career would have been just begun. At the 
time of his death he was but 35 years old. 



He was born in Lansing, Minn. His musical quali- 
fications became apparent in his boyhood, and when 19 
years old he went to Boston to study. For three years 
he studied with the best teachers. He was recognized 
in the musical world, and sang in public with several 
concert companies. He also took part in opera, but at 
the request of his father abandoned this line of work. 

At the close of his studies and after his marriage he 
removed to Chicago. His success here dated from the 
first. He secured a position as leader of the choir in 
Professor David Swing's church, which he held for four 
years. He lived in Kenilworth. 

Mr. Holmes' father, Hector A. Holmes, is still living. 
Three brothers are also alive. Dr. Bayard Holmes, 
Warren Holmes, and Watson Holmes, of Hoosick Falls. 

"Mr. Holmes, when he was well, was the leading 
baritone singer of America," said Mrs. Johanna Hess- 
Burr, a personal friend of Mr. Holmes, on being told of 
his death last evening. "He never sang in opera. His 
chief work was in oratorio, and in that he had no equal. 
He was a man of wonderful musical genius and per- 
vSonality, which every one who came in contact with 
him felt immediately. His death means a loss to the 
entire American musical world. There is no baritone 
on the American continent to fill his place in oratorio." 

* * -x- 

AMONG THE CHOIR LOFTS^ 

Sunday afternoon March 6th I visited the Ravens- 
wood M. E. Church. The church presents an inviting 
appearance and every opportunity is graciously taken 
advantage of to make the poor wandering stranger 
comfortable. This as well as the other little courtesies 
extended I feel sure is one of the reasons why the 
church has flourished. Another reason is that the 
preacher is a bright clever up to date young man and 
that here also can be found a chorus choir that compares 
favorably with any I have yet heard. I was suprised at 
the excellence of the music rendered in the unassuming 
ecclesiastical edifice and still greater surprised at the 
witnessing of a unique method of lifting a church debt. 
Here was the preacher soliciting money subscriptions 
and at the slightest wane of enthusiasm the choir were 
called upon to inspire and imprCvSS upon the minds of 
those present that "The Lord loveth a cheerful giver." 

$16,000, the amount of the the church debt, was 
subscribed for within a couple of hours. Think of it! 
I had longed to witness a "church debt paying day" 
and I was more than pleased with the liberality with 
which both communicant and dissenter gave, but poor 
me, only human after all was doomed to have my idol 
shattered. Yes, shattered, for hardly had the preacher 
obtained the $16,000 to pay the church's debt, and 
incident ly his salary, when his charmingly modulated 
voice remarked: "How helpful to us are Zion'ssong; 
now let all the friends of the choir whose music we so 
greatly enjoy rise and give them a vote of thanks." 
What a pity, yes a pity, that the preacher forgot that 
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''thanks" did not pay the church debt and that it too 
neither pays for the musical education of the choir 
members. Would he be content with a vote of thanks 
for his sermon every Sunday? I guess not. Do as 
you wish to be done by, Reverend Sir, and remember 
that a musician like a preacher must live and receive a 
substantial remuneration. Interest yourself in their 
welfare for I assure you better opportunities await them. 
The work of the chorus choir was most praise- 
worthy, the 60 voices blending beautifully and were 
very well balanced. Miss Dora Hauck the contralto 
was heard to good advantage. Her voice is sympa- 
thetic and she sings with excellent taste. Miss Tomp- 
kins is a most promising soprano. For her a bright 
future may be predicted. I would suggest, though, 
that she abandon presistently utilizing the tremolante, 
this may also be said of the very sweet tenor singer Mr. 
Todd. Miss Stone, owing to the illness of Miss Ella 
G. Carlson, sang the duett, 'Teace to this Dwelling.'' 
The organist, Mr. Kellar, was a surprise; his thorough 
mastery of the organ was apparent throughout the pro- 
gram, and I am sure were it permissable in a church, 
would have been accorded an ovation. The church has 
in Mr. H. F. Stone, its choir director, and Mr. W. Kellar, 
organist, a duo of musicians that would maintain easi- 
ly their positions in any of our best churches, and I 
think I err not in prophesying that one or the other 
of these gentlemen wall soon grace the choir loft of one 
of our wealthy church congregations. The male quar- 
tette was a gem and I would suggest that these young 
men visit Chicago, appearing in concert, as such artist- 
ic singing is a rarity here. 

:)^ ^ ^ 

WITH THE MUSICAL CRITIC 

The Siloti recitals at Steinway Hall on the after- 
noons of March 3rd and 5th, were artistic events of 
high order. In this case the pianist was in all respects 
highly musical. It is always hazardous to express 
very sweeping and positive opinions after hearing an 
artist deliver a dozen compositions. But this is what 
the critic is constantly called upon to do. I have seen 
reasons more than once in my career as a musical critic 
which is just now of age, dating back to the "Thomas 
Concerts" at Highland House, Cincinnati, in the 
summer of 1877, to abate the ardor of my first impres- 
sion. Especially is this true of foreign pianists for they 
seem to catch up a little handful of pieces for the 
American market and put the best foot forward in their 
first appearances. This is wise and sensible in them 
since they are here only for a flying trip to endure 
America for a few days or a week taking on a pecuniary 
fat to dissipate again, the money they have gained, 
in the more attractive capitals of Europe. 

It is high time that we Americans were adding to 
our ambition sincerity and to our affluence sanity. We 
have excellent artists in every one of our great Ameri- 
can centers of population, who could deliver composi- 



tions of sterling merit with finished skill and we ought 
to make it a part of our years life to support such men. 
W. H. Sherwood, for example, is a genuine American; 
American by birth and education and has worked near- 
ly a quarter of a century, conscientiously and enthusi- 
astically for the cause of American music, and he can 
play with the very best that Europe has sent over not 
to say overtopping many of them. 

But to go to Siloti, he is so genuinely musical that I 
am strongly tempted to go back on my Americanism 
and give him a pean of glorification. One grows tired 
of running through the gamut of a pianist's possibility 
and praising up his octaves, his finger technic, his tone 
quality, his pedaling, etc., etc., etc. In the case of 
Siloti, however, I can honestly begin with the essential 
matter, — the musicianship. It is universally conceded 
a severe test of one pianist to play the last five sonatas 
of Beethoven. They bristle with techinal difficulties^ 
not of the tinselled character which we find in many 
modern pieces. They are both difficult for the fingers 
and for the mind to follow, since they are so envolved 
and have so many convolutions of inverting thought 
and subtile feeling. Mr. Siloti gave Beethoven's love- 
ly, tender sonata in *'E Major, opus 109, '^ that most 
sublime of self-communings with beautiful musical 
feeling. He attained dynamic effects which I have 
seldom heard equalled and his tone quality was extra- 
ordinarily pure, being clarified from both wood and 
wire and floating free ethereal in the air. The most 
striking feature of Siloti's recitals was his bringing out 
of a large number of new Russian compositions. 

The young school of Russian composers now occu- 
pies the forefront in the attention and thought of the 
musical world and they doubtless merit such considera- 
tion, and there is every mark of a really new school of 
music. The melodies which they use are full of 
passion but I cannot consider them especially beauti- 
ful, but the harmony and rhythm to which they are 
adapted is so novel, so vigorous and sincere that the 
resulting effect is startling and inspiring. 

The prelude by Rachmaninoff was a charming 
composition. The "Music Box" by Liadoff was a 
dainty and pleasant trifle and the grand transcription 
made by Pape upon the Opera "Onegin" by Tschai- 
kowsky was brilliant and effective in the extreme. 
Two of Chopins most beautiful compositions also, 
namely, "The Melancholy Love Duett," the "C sharp 
Etude, Opus 25 No. 7," and in the wierd B flat Minor 
"vScherzo" were done with great feeling. In the 
"Scherzo" especially he made a beautiful effect in the 
E Major episode by taking the Sinuous Arpeggio slow- 
ly enough to let the bass speak out and reveal its 
melodic outline. 

Upon the whole Mr. Siloti is a visitor whom we 
shall be glad to hear again, but we ought in the mean- 
time pay our money to support our home artists. 

J. S. Van Cleve. 
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Chicago, March 26, 1898. 

The Musical Critic has the largest circulation of 
any Musical Newspaper in the South and West* 

Our Monsieur Alfred Williams is the honored 
dedicatory object of a pretty melody entitled, "Je Veux 
Liu Dire," the poetry being the work of Sully Prud- 
homme and the music by E. Parlatore. It is original 
in style with a good accompaniment, and will be kind- 
ly accepted by the friends of Mons. Williams. 

* -x- -x- 

In a most entertaining letter to the editor, the 
writer, a resident of Salt Lake City, Utah, tells of a 
grand testimonial concert given in that city on Feb. 
20th, to Prof. Evan Stephens, of that city. In such high 
esteem is Prof. Stephens held, that an audience com- 
pletely filled the great Mormon Temple — the door 
receipts proving the presence of over four thousand 
eight hundred people. Prof. Stephens is the director 
of the Tabernacle choir of five hundred voices, and on 
this occasion their splendid work was augnieuted by a 
large company of soloists, instrumental and vocal. The 
editor grew reflective, as will most of his readers. Would 
it be possible in this ''great musical center,'' Chicago, 
to mass an audience that would completely fill the 
Auditorium on a like occasion? I think hardly. A 
Melba or Nordica night of Grand Opera may do so, but 
me are not loyal enough to our home talent to show 
such practical appreciation. Smaller, though never- 
theless beautiful and artistic Steinway Hall, would be 
selected instead and even then the scattered audience 
would look lonesome. It is humiliating to all musicians, 
individually and collectively, to see the sparse audi- 
ences that have assembled on several occasions this 
season when our very best local talent have given their 
best efforts in programs, every number of which was 
a gem. 

^ * ¥: 

"Why Franz Rummel comes before the public as a concert 
pianist is probably a puzzle to every one but himself. His touch 
is hard, unmusical, clumsy, thick and wooden. His technique 
is entirely inadequate to the proper interpretation of even the 



simpler works for the piano, and when it comes to compositions 
of such difl&culty as he essayed last night the wrong tones are 
painful to a degree. 

Of the art of phrasing Mr. Rummel is in total ignorance; of 
interpretation he has only uncertain ideas, and shading and 
musical effects are unknown quartities to him. Every phrase 
almost of every piece attempted by him last night was muddled 
and blurred by his maltreatment of the pedal, of the proper use 
of which he evidently has not heard. There was much amuse- 
ment evident in the audience, and when a particularly bad per- 
formance of the ^ trass-Tausig waltz elicited a little more applause 
than any of the preceding numbers had called forth, he repeated 
the composition and made even a worse mess of it than he had 
the first time. Mr. Rummel is not worthy of serious con- 
sideration as a pianist." 

The above mention is from the Chronicle of this 
city, and is far too favorable to Mr. Rummel, who not 
only stultified himself and the house which employed 
him, but insulted every musician in the city and the 
public which was induced to listen to him. There is 
no excuse for him unless, as one able pianist explained, 
he was suffering from paresis and his friends have not 
discovered the fact. The Chicago Tribune said: 

The only concert to be given here by Mr. Franz Rummel 
was heard at Central Music Hall last evening. A large audience 
gave him marked attention. 

In the first three numbers — Handel's air et variations; Bee- 
thoven's sonota, op. 101; and Brahm's variation en ueber ein 
Thema von Schumann, op. 9 — the artist played with a certain 
reserve which the audience seemed to feel and reciprocate, but 
when the Chopin sonate, op. 58, was reached he threw ofif the 
reserve and gave a glimpse of the Rummel of other years. The 
scherzo and large movements were played with decided finish. 
The interest was accumulative and grew into expressed enthusi- 
asm as the program advanced. It is to be regretted that there 
is to be but one recital for it seems evident that there was a sub- 
tle charm in the artist's work which it required acquaintance 
to bring to recognition. 

In the remaining numbers — Mendelssohn's charakterstueck, 
op. 7, No. 7, and lied ohne worte, op. 53, No. 4; Rubinstein 
miniatures, op. 93; Strauss-Tausig valse, op. 93; Chopin berceuse, 
od. 57; and Liszt rhapsodic Hongroise, No. 2 — there was a 
brilliancy, a nicety of phrasing and a verity of technic which 
proved that Mr. Rummel has added to his acknowledged in- 
tellectuality a new grace and broader conception of the require- 
ments of the many composers he interprets." 

Did Wm. Armstrong write this? 

Then forever let Wm. Armstrong hold his peace as 
a musical critic, for nothing which he may say here- 
after can have the slightest weight with those who were 
at the Rummel concert. Mr. Armstrong has written 

himself down an ass. 

* ... * 

In relation to the benfit concert tendered Mr. Carl 
Bunge by the North Side Turngemeinde, at which Dr. 
Zeigfeld took part as director, and four of the best 
students of the college also participated, the critic of 
the Staats Zeitung thus speaks of the new trio organiza- 
tion which made its debut on that occasion: 

The Chicago ladies trio, consisting of Mrs. Anna Weiss, 
piano, Miss Catharine Hall, violin, and Miss Marie Hall, 'cello, 
introduced itself in a right promising manner with Mendelssohn's 
trio op. 49, which they gave a right satisfactory performance, 
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although it cannot be denied that the violin dominated at certain 
times too much. The audience justly received this number 
with great favor and might have forced an encore from the three 
capable musicians had not the concert reached undue length, 
owing to former encores. 

In all fairness it must also be said that the Turn- 
halle in which the affair took place is not the best 
accoustically to be found, and one good critic pronounc- 
ed the trio as remarkably well balanced, while still 
another good judge thought the piano too prominent. 
It may be taken for granted that the effect is different 
in different parts of the hall. It may also be remarked 
that the performance of the trio was accorded an encore, 
although the preceeding numbers occupied nearly thre^ 
hours time, and with good judgment the ladies refused 
to respond. 

* * * 

MAM'SELLE BISQUE. 

(Continued.) 

All the years of forging and smithing and swinging of 
the sledge hadn't done anything to impare his lung 
capacity, and the proclamation of it all went forth in 
thunder tones. Then there was Peter Wilkins, the 
cobbler, a melancholy little man, with a melancholy 
clarionet. He really could play quite well, but his 
melancholy moods were almost invariably upon him 
when he held his beloved instrument in his stubby 
little hands, consequently when the band wanted to 
play something particularly spirited and sprightly 
("Quicksilver Quickstep" or "Old No. 10") why, 
Pete was pretty sure to run off into a dismal minor, 
and give the erst sprightly air a sombre and mournful 
tingle. And the brave leader, with his glittering E flat; 
how he did enjoy the "grand concert" in the public 
square, to be sure. Standing a little apart from his 
fellows, one foot slightly advanced — what a noble, 
martial appearance he presented. Sometimes he stopped 
to part his drooping mustache, and beat the time for a 
measure or two with his instrument, and then placing 
the mouthpiece to his lips, soared away in a particu- 
larly strong passage, literally rallying the laggards. 

And then I must not forget the next important 
factor, "the bass drum," who also "smote the cym- 
bals.'' (Now-a-days we write it Tympani, but let that 
pass.) How that fellow did seem to enjoy his work. 
What energy he did put to the work in hand, to be 
sure; with what dexterity he managed to get in the 
double beat, and how nicely he managed to drop the 
hand holding the cymbal right on time with the beat. 

The boys of our town counted him the first artist 
of them all, and youthful fingers ached to give the big 
drum one good thump. 

But, still, our town wasn't musical. 

But we have left little Mile. Bisque very un gallant- 
ly all this time. She, in her cozy little cottage, was 
slowly and surely, after years of various vicissitudes, 
ingratiating herself into the favor of everyone who 
loved music in our little town. She had sung several 



times in the various churches, and with so sweet a 
voice and charming expression, and such evidence of 
soul and feeling, that 'twas easy for anyone to see that 
she had literally charmed and entranced us all by the very 
subtlety of her art. And, too, she had played in several 
"evenings" that began to be the feature of our hereto- 
fore dull winters. The piano, which came with her, 
she seemed part and parcel of, and in her moods she 
seemed able to tell her heart's musings and to speak to 
us of vague shadowy mystery — lands that again were 
roseate and pearly, and where hope, and love, and 
purity ever dwell. 

I was one of the favored few who came to know 
Mile. Bisque better than the outside world; in fact I 
may flatter myself that I was her favored pupil. Such 
a loving way as she had in her tender patience; how 
she took down all the bars; what jaunts we made into 
fields of poesy; and how her tongue would run on her 
favorite theme. Ah me ! that is long ago. Through 
her influence our town came to be quite a cradle of art; 
good books were read, reading circles formed, and a 
more general refinement was evident. Of the hauteyn 
she was a tacitly chosen queen. This Christmas eve 
she and I were sitting together in her snug little parlor, 
with the glow of a cheerful wood fire tingeing and 
catching the prominent points in the room and lighting . 
up Mile. Bisque's dear little face. 

As she sat there in her favorite chair (the low, 
padded one) she seemed strangely gloomy to me, and 
I could not but perceive that something was evidently 
disturbing her mind. With all the weeks of prepara- 
tion for the various Christmas gatherings and her train- 
ing of the participants, and her artistic touch being so 
much required, now here, now there, I was prone to 
attribute the unusual pensiveness to her being tired out; 
and as we sat there, I, feared to disturb the reverie; 
she, looking deep into the embers, while the crisj) 
winter evening closed in ever so slowly, with the 
bright western line growing every moment more gray. 
I stole a glance at her, and from the sprinkle on her 
cheek, I saw that she wept. 

With my customary impulse I went swiftly to her, 
and threw my arms around her neck, sought her eyes, 
and asked, "What is it? — What is it dear, dear Miss 
Bisque?" 

She did not answer; her soft, gentle little hand 
patted my cheek and stroked my head, and then her 
eyes again sought the coals. And I? I felt helpless, 
enfolded there in her embrace, and feared to speak 
further. 

The shadows in the room grew deeper; the glowing 
line was gone, and the firelight cast wierd and fan- 
tastic shapes on the walls, and still we sat thus. 

Ever so gently I asked her again what was troubling 
her; she kissed my forehead and said, "Little girl, this 
is Christmas eve, and Christmas eve always reminds 
me of another holiday-time long ago. ' ' 
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*%isten, child," said Mile. Bisque, taking my head 
in her hands, and looking up into my eyes with hers 
brimming with tears. ''I am sad because 'tis Christmas 
eve, and because with the return of each one I am re- 
minded of the one which changed the whole course of 
my life." Wonderingly, lovingly, I waited for more, 
and as she again kissed my forehead tenderly I felt 
the tears start and we both wept. 

Leaving me gently she moved to the open piano 
and seating herself before it commenced very softly a 
gentle prelude, plaintive and telling, and then in her 
usual sweet voice she sang the beautiful lines to a 
melody almost unearthly in its sweetness: 

''Farewell! Our love to sever; the parting hour is near; 
Thy spirit soon forever will join the heavenly sphere ! 
But thou will gain by dying a glorious liberty, 
New flights of rapture trying, through all eternity." 

''Farewell ! Thy call attending, while I must linger here; 
Affection, never ending, shall guard thy memory dear ! 
Farewell! A morrow's gladness succeeds a day of pain. 
And hearts that part in sadness, in heaven unite again. 

As she finished she sank forward and gave way to 
the grief which had lurked in her brave little voice, 
and I, awed and lacking speech, could find no words to 
comfort her. For some griefs 'twas profane to jar with 
meaningless condolence; such grief was this — her heart 
wept and mine with it. 

Long, it vSeems to me, we remained thus, and then 
she rose, attempted to smile — but 'twas a sorrow 
vShadow of the usual sunniness. 

''You think me foolish, dear little one? Ah, Heaven 
forbid that you should ever feel thus; this desolation, 
this void; even though all the world is so kind, I can- 
not, cannot forget, nor do I wish to." 

"Listen;" and again we resumed our seats near one 
another, she calmer now; "the song was Schubert's 
divine 'Adieu,' and to me all melodies are as nothing 
beside it, for it speaks from a heart that knew, too, the 
anguish of a parting forever. The little song with 
those meaningful chords, means the more to me, for it 
was also cherished, long ago by another heart so true, 
so gentle. 

"Wait; you shall judge;" and quickly she took off 
the curiously wrought brooch she wore and turned the 
back to me, and there I saw the face of a young man 
as one dreams of, with a sweetness lingering round his 
lips, as though he had but good thoughts and words 
for everyone. 

"'Tishe," said Mile. Bisque, "he who makes the 
memory of 'L' Adieu' more than heart can bear. For 
'twas his favorite melody, and his heart that found ex- 
pression in its tender phrases. ' ' 

She held the brooch, and as she spoke her eyes 
were riveted on the face depicted there, and rever- 
entially raising it to her lips she kissed the portrait 
tenderly. 



"I will tell you the story, child, and you in your 
innocence will understand. 'Tis but a short story, but 
you will know then. 

"You know of course that I am at home in France. 
When I was a little girl my musical talent seemed very 
great to my guardian (for I was an orphan) and I was 
sent to a convent whose reputation was high for the 
very able musical instructors it contained. 

' 'The sweet simplicity of the convent life molded my 
young mind for good, and in the course of a few years 
I became proficient in my musical studies. My guardian, 
an elderly man, was delighted with all this, and when 
I reached my sixteenth year he came in a chaise and I 
soon learned that I was to leave the old walls forever 
and join in the whirl of the world, whose hum never 
penetrated our quiet retreat. My years of loving as- 
sociation with the kind sisters, the hallowed atmosphere, 
the love which all my instructors had shown me, made 
the abrupt parting extremely painful. 

"I was installed in the home of my guardian and met 
many of the brilliant people who came there, for my 
guardian was a well known deletante, whose doors were 
always wide for artists, musicians, and men of letters. 
You may imagine that the contact with these lions of 
society was a new, strange sensation for me, the little 
girl just out of pinafores; and when my guardian, to 
please his guests, bade me tenderly to play and sing, I 
was so frightened as to tremble. A year or two made 
a change, however; and I rapidly lost the extreme 
sensativeness which caused me to appear awkwardly 
before strangers. 

"At this time, with my good grounding for music, I 
was passing from the stage of the aimless dabbler to 
fields not usually trodden by young women. The 
artists with whom I came in contact each inspired me, 
and it is not strange that with so willing a mind I be- 
came quite a noted singer. At one of the gatherings 
at our home there appeared one evening a young man 
who had already acquired the name as a wonderful 
violinist. He played for us, I played his accompani- 
ments, and to me his playing was unearthly in its ex- 
tremes of expression. He praised my playing highly, 
and strange, as our eyes met, his musical voice awak- 
ened a new sensation in me. Toward the end of the 
evening we again played a number which was entirely 
new to me — a song, as he phrased it. I glanced at the 
words written beneath the score. They were the same 
I have just sung, and the air which he played was the 
same — the "Adieu" of Schubert. The melody took 
complete possession of me; the evening being over, I 
could not drive the plaintive song out of my mind. 
The young violinist was to go far away, across the seas, 
and he remained with us for the last few weeks. When 
the time came for him to depart then my first real pang 
— my first real taste of the bitterness that comes to us 
all in life; for Paul and I were betrothed. Not openly, 
for we were neither of us of major age, and my guardian 
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— enough that he had let me see in various ways that 
he would countenance no suitor for years to come. 

**When Paul went away my grief became almost un- 
bearable, yet the short year that lay before and the 
happy Noel-time its end was to bring us both, served 
to lighten the shadow and made the grief seem unjust 
to the Bon Dieu who had brought us together. The 
year rolled round quickly enough, and as the eve of 
Christmas drew near you can imagine with what feel- 
ings I anticipated the coming of each day. With what 
fervor did I pray for my Paul's safe journey; how I 
envoked the blessings of Heaven on the ship which bore 
him, on the master of the ship, on the crew; how I sup- ' 
plicated that the winds might blow fair, and that the 
elements might be propitious. 

*'My guardian, of course, not knowing of the state I 
was in nor its cause, thought that my animation was 
caused by my good health and happy surroundings, 
andj good man, it was good in his sight. 

* * At last came the day. 

"Tomorrow would be the blessed Christmas day, and 
as I knelt in the little shrine my heart went out in 
ecstasy with the thought of, and sympathy with, the 
sweet Mother who gave to earth a Son — such a Son. 
At evening my uncle called me to his study, and said: 
'Child, it seems you are expecting some one today?' 

''Confused, I replied faintly, 'yes.' 'Whom?' He 
asked tenderly, and yet there was a tone that did not 
seem in accord; it was as though he held back bad news. 

" 'Monsieur Paul, mon pere, I replied, falteringly, 

" 'And you did not tell me?' he said, after a pause; 
and the reproach went home; I attempted to speak, but 
the sobs choaked my utterance; it seemed, all at once, 
that I had deceived my kindest friend. 

"He tenderly bade me to sit down; and then, taking 
a packet from the table said: 'It might have been 
easier if I had but known before; read, child,' and he 
handed me a part of the packet's contents. 

' 'A sheet of music paper, yellow and stained, and as 
my eyes conned the notes, I read the 'Adieu' once 
more. 

"A chill shook me, and I looked into my guardian's 
face, unable to speak. 

"Mournfully he handed me a letter; my burning eyes 
absorbed the lines, and then all was black — black." 

Mile. Bisque paused a moment, and then continued 
hollowly, "It is all told now. My Paul had been 
stricken with a malignant fever and had been isolated 
from everyone; even letters could not be sent out of the 
quarrantined city, and he, feeling that he would suc- 
cumb, devised a last message to me, and had begged 
that some one would send it to me, the old copy of 
*Adieu* an4 which some kind heart did, together with 
the news of his death. 

"That is the reason, my child, that when Christ- 
mas eve comes, that I am sad." 



That Christmas eve is long past now; my head is 
the white one — Mile. Bisque has long since been naught 
but a memory, and yet Schubert's "Adieu" affects me 
now, and brings up the Christmas eve when Mam'- 
selle Bisque and I sat together, and the bells were 
predicting the gladness of the morrow. 

Robert Wiziardk. 
* ^ ^ 

MRS. GERTRUDE BOVE^MULLER. 

It was only a short time ago that the musical world 
of Chicago was called upon to congratulate "Miss 
Gertrude Bove' and Mr. Wilhelm Mueller upon their 
marriage. Shortly afterwards the same musical world 
was called upon to sympathize with Mrs. Mueller on 
the death of her husband, a young and talented organ- 
ist, who was rapidly winning reputation and friends. 

We give herewith a picture of Mrs. Mueller, who is 
a young woman of positive talent in a musical way, 
way, and possessed of a charming personality. Mrs. 
Mueller studied singing with Mr. Homer Moore, 
Mr. Foley and also with Mrs. Dove-Boetti, and all of 
her teachers have been most enthusiastic in relation to 
her musical ability as a singer and interpreter. She is 
also a composer, and some of her songs have attained 
popularity, though much above the popular order. 

Mrs. Mueller leaves immediately for lyondon, where 
she will continue her studies under the direction of the 
Henschels. She proposes to make ballad singing a 
specialty, a field in which she has a decided aptitude, 
and what is still better, American composers are to re- 
ceive particular attention. This in itself would compel 
the attention of our American musicians who will watch 
her progress with interest. Mrs. Mueller is a very 
young woman and will remain abroad for an indefinite 
period of time. She is also fortunate in having many 
warm friends in London, through her late husband's 
relatives, who are prominent in the musical circles in 
that city. 

•X- 

CORRESPONDENCE. 

Omaha, The appointment of Mr. Willard Kimball, of 

Neb. Lincoln, to be musical director for the Exposi- 

tion came as a result of the badly muddled question of a musical 
director. Mr. Kimball is rather a young man of considerable 
experience as director of choral works particularly, and is also 
said to be a very good business man. He has wisely appointed 
Mr. Tomas J. Kelly as his assistant. Mr. Kelly is the brilliant 
young director of the Mondamen Choral Society, and is very 
popular with the local musical public. Mr. Kelly has a large 
organization in ^constant rehearsal on Exposition music, and it 
is thought the chorus will number some thousand before the 
Exposition opens. Prof. Kimball has secured the services of 
about fifty members of the Thomas orchestra for the Exposition 
season, also several other large orchestras for at least limited 
numbers of concerts. 

The Omaha Orchestral Society will demonstrate (we think 
to the satisfaction of all) that they compare favorably with the 
best orchestras heard anywhere; that is when we take into con- 
sideration the fact that they are a comparatively new organiza- 
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tion, whose existence has been seriously hampered by financial 
matters, but we are pleased to note that under the efficient 
management of Mr. Franz Adelman they are not only on a 
sound financial basis, but that they have also improved wonder- 
fully in real genuine artistic merit. The regular concerts are 
given on Friday afternoons. This is an unfortunate time for 
them, as very few of the business men find it convenient to leave 
their business at that time to attend a concert; and so they have 
been patronized almost exclusively by we ladies who or course 
enjoy them greatly, but can not help regretting the absence of 
the gentlemen. Mr. Adelman has undertaken an herculean 
task, that of educating a people who have heard very little good 
music, to a point where they can really enjoy a program of 
classic orchestral music, that is to enjoy it for its intrinsic and 
artistic merit, and not because the soloist happens to be some one 
of society's petted daughters, or one of the popular local men, 
nor yet because it is considered the proper thing to show ones 
self at these concerts. 

The Exposition Auditorium is a beauty, and while it is not 
entirely finished, the work is so far advanced as to assure the 
public of perfect accoustic propertiers, and the writer feels justi- 
fied in saying it is the finest and best building of its kind in the 
United States — simple, elegant, commodious and with appoint 
ments that seem well nigh perfect. The management have very 
nicely arranged the entrances and exits so that any one desiring 
to go to the Auditorium to hear a concert can enter from out- 
side the grounds, and pay only the price of admission to the 
concert, and thus save the price of admission to the Exposition 
proper. It is hoped this will increase the concert attendance 
very materially. 

The Board of Directors have turned over to the department 
of ways and means $60,000, to help defray the expenses of the 
musical department. This sum, together with the paid admis- 
sions, ought to enable the department to supply very good 
music and plenty of it. 

The Mendelssohn Choral Society is hard at work on the 
opera, Ok-Sar-Bc;n. Mr. Homer Moore is the director (we 
understand for this performance only), he is also supposed to be 
the writer of the opera, but has made no effort at new music, 
having woven together the fragments from some ten or fifteen 
light operas. The proposed story is rather a tame and un- 
interesting one, and is laughed at by many, but after all that 
part of an opera, or rather of a light opera is of small conse- 
quence. Part one shows the present location of the city of 
Omaha, before the days of white settlers. Part two, the city in 
the sixties, when there were only a few wooden houses, and the 
opera closes with the Omaha of to-day, and the scene is laid in 
the Grand Ball Room of the Den of the Knights of O. K, Sar- 
Ben, on the evening of the Grand Ball. It is proposed to give 
the opera in May. 

It is quietly rumored that next month will witness the open- 
ing of a vocal studio, by Mr. Lutner Carpenter Hazelton, the 
well known tenor. No man in Nebraska is so well and favor- 
ably known ''vocally" as Mr. Hazleton. He has a rich, full, 
and beautiful tenor voice of great range and splendid quality. 
If tr'.re, this will be welcome news to many who are anxious to 
study under him, and who have been urging him for along time 
to give up his business and open a studio. We wish him all 
success. 

A good sized delegation of Omaha people are attending the 
Grand Opera in Chicago at present; we regret we are not one 
of them. ly. N. 

Denver, /^NE of the most cultured and brilliant audiences 

Col. \j ^^at has assembled during the seasongreeted Mr. 

Frederick Howard at his song recital on the evening of Tuesday, 

February 22nd. The artists assisting were Miss I^ucile Du Pre 

and Mrs, Searing, and the programme from first to last was 



delightful. Mr. Howard is so very well known in Denver 
musical circles that it seems hardly necessary to describe his 
voice; but it is always a pleasure to praise his refined manner of 
singing and his most artistic coloring, and to rejoice that we 
have in our city such a very excellent baritone singer. The 
favorite songs of the evening were "Gruppe aus dem Tartarus,' 
serenade from "Damnation of Faust" and the "Toreador Song 
from Carmen." As a final encore Mr. Horwardsang "The Two 
Grenadiers." In this selection his voice was glorious and the 
concert closed wiih a perfect ovation. Miss Du Pre's selections 
were beautifully rendered, and Mrs. Searing, both as soloist and 
accompanist, was decidedly satisfactory and pleasing. 

There was a delightful atmosphere of cordiality and good 
will at the complimentary concert given by the Denver Apollo 
Club at the Denver Athletic Club House Thursday evening 
February 17th. The club was assisted by Miss Du Pre, Mrs. J. 
A. Robinson and Miss Gertrude Stone. The Apollo club is a 
very popular organization and well merits the attention and ap- 
plause which it always receives. The music selected for this 
occasion was very attractive, and Mr. Grigg's conducting was 
especially praisworthy. The pianissimo passages were very 
well done. Miss Du Pre s playing was perhaps the event of the 
evening for rarely ever have her friends heard her play more 
brilliantly. Her interpretation was masterly and her tone, 
touch and technique were absolutely perfect. Mrs. Robinson 
sang with her usual good taste and in spite of a very heavy cold 
her voice was full and clear. 

Miss Pauline Walbrach gave a very pleasant musicale for 
her friends on the afternoon of Feb. 17th. The Walbrach home 
is well arranged for a musicale, and the artists engaged for the 
occasion were heard to a good advantage. The programme had 
the merit of being short and consistent. Miss Charlotte Becker 
is the only artist whose name has not been mentioned before in 
these notes. Her voice is very pleasing, being sweet and fresh 
and of that lovely floating quality so attractive in the soprano 
voice. Miss Taussig's accompaniments were most intelligent 
and in her solo work she showed to what perfection of color and 
technique she has attained. 

The Symphony Club, now in its second season, gave its 
first concert of the year on Friday evening February 25th at 
the 1 ome of Miss Plorence Taussig. The club was assisted by 
Miss Warren, Miss Josephine Woeber and Miss Gertrude Stone. 
The programme was well calculated to show the very good 
material in the club and each member did her work in a most 
creditable and painstaking manner. The piano duo, Theme and 
variations by Berger, played by Miss Stone and Miss Taussig, 
was perhaps the best number of the evening, although the 
Beethoven Symphony played by four club members was a very 
close rival. The club has now thirty members, amonj them 
some of the best amateur talent of Denver. 

The second open meeting to associate members of the 
Tuesday Musical Club was held Tuesday afternoon February 
15th at the Armory. The programme was a resume of the work 
of the German period, dealing with the more modern compos- 
ers. The numbers were all well rendered and the honors about 
evenly divided. The instrumental work throughout was un- 
usually good. Great credii is due to the ladies in charge of the 
second period, and especially to Miss Gertrude Stone for the 
very admirable way in which the fortnightly programme have 
been carried out. 

The Music Department of the Woman's Club held an open 
meeting February 24th. Here, too, the programme was devoted 
to German composers Mrs. H. P. Ellis read a most compre 
hensive paper on Bach, Beethoven and Brahms, which was well 
illustrated. Then followed personal reminiscenses of Germany 
and modern German composers by Miss Gertrude Stone, a most 
charming setting forth of what she has recently seen and heard 
during her travels abroad. Some very well known artists sang 
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and played during the afternoon, among them Mrs. W.J. Whit- 
man and Miss Louise Green. The Woman's Club chorus sang 
and showed a marked improvement over former work. The 
chorus certainly has a good future before it. 

The studios have been quite in evidence during the month 
and the leading recital was given Wednesday evening, March 
2nd, by the pupils of Miss Hattie Louise Sims. Miss Sims has 
always had among her pupils the very best of Denver talent and 
on this occasion they did her great credit. Miss Jean Tritch's 
singing was exquisite, and her rendering of the "Mad scene 
from Hamlet", by Thomas, was considered by those present as 
one of the best things heard in Denver this season. 

On Monday evening twenty of Miss Dolce Grossmayer's 
pupils gave a very enjoyable piano recital at the Knigh. Camp- 
bell music rooms. Miss Grossmayer is one of the best known 
pianists in Denver and her pupils certainly do very intelligent 
and pleasing work. 

On Thursday evening February 24lh Tiferro's pupils gave a 
vocal recital. Mr. and Mrs. Tenney in a duet from Faust and 
Miss Van Wie in Listz' Loreley did by far the best work of the 
opening. M. M. K. 

Ravenswood, 'T^HE Ravenswood Musical Club presented 
HI. -*- itssecoud concert of the season Friday 

evening, Feb. 25th, at the Congregational church. The program 
consisted of part songs and violin music, the latter by Mr. Earl 
R. Drake. The work of the Club was highly successful, being 
characterized by artisticfinishanddelicacy of shading. The club 
possesses high ability in the soprano and alto parts, as was 
shown by the three numbers assigned to the ladies' voices. The 
club numbers 86 voices, the parts being considerably out of 
balance in its numbers but tolerably well balanced in volume of 
tone. Mr. Drake was received by the audience and the club 
with great enthusiasm. He was doubly recalled after each num- 
ber, and responded with the Romance by Ries, Schubert's "By 
the Sea," and his own Polish Dance which was repeated by re- 
quest. As accompanist and organist of the club, Mr. Walter 
Keller gave a finished performance as soloist, and his accompani- 
ments were highly satisfactory. 

It is the intention of the club to inaugurate a series of social 
musicals for which purpose a committee has been selected by 
the board of management. The committee consists of the follow- 
ing: Mrs J. E. Keith, Mrs. Volney Chase, Mrs. Frank Horton, 
Mr. C. C. Weeks and Mr. E. A. Kent. The next concert will 
be April 26th, when Haydn's "Creation" will be given. Miss 
Helen Buckley, soprano, and Mr. Henry F. Stow, tenor, will 
participate. Viewing its work in this concert and in its Christ- 
mas production of Handel's "Messiah,' the conclusion is reach- 
ed that a thoroughly good choral society exists in the Ravens- 
wood Musical Cmb — one that will in the future become an 
important factor for good music in the North Shore suburbs. 
Its musical director is Mr. P. C. Lutkin, Dean of the School of 
Music of the Northwestern University, whose excellent work as 
director of the Evanston Musicle Club for four seasons past 
has put the organization upon a high artistic plane. Mr. Lutkin 's 
plans look to the collaboration of the Evanston and the Ravens- 
wood clubs in a North Shore festival, possibly the coming season. 



LA Crosse, Wis. has organized an orchestral 
association, and its first concert was given the 
evening of March 4th. The concert was a great success and 
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The Republican and I^eader of March Sth comments thereon 
as follows: 

"Far exceeding the hope of the most sanguine supporters of 
the cause was the artistic effect aroused by the performance last 
night. The progress of the orchestra, under the direction of 
Mr. Marcellus Greenwood, has been remarkable for its even- 
ness as well as for its thoroughness. This has been due to the 
zeal and honest work shown by every member of the organiza- 
tion directed by one who made it a labor of love for which he 
spared neither time, talent, nor financial ability. The organiza- 
tion has grown from a small attempt to add to the music of the 
Congregational Sunday School, until the services of Langstadt's 
orchestra and of many of the local professional and amateur 
talent were enlisted. To the credit of each let it be said that no 
jealousy has been exhibited and each seemed to have taken the 
motto "I serve." The balance of parts were well preserved. 
The first violins were sufficiently prominent to admit of con- 
siderable power without losing the melody of the strings. The 
most difficult point attained, however, was refinement in play- 
ing softly with discriminating balance of rythm and tone-color. 
The blending of tone and, flexibility of the measure were 
especially to be remarked in the accompaniments. 

The program has been printed so frequently as to be no 
longer an item of news. While it had no heavy number it was 
nicely balanced with points of repose delightful in themselves 
that heightened the effect of the light and gray selections which 
predominated. The length of the performance was admirable. 

Special mention must be made of the singing of Miss Rose 
Huff and the ensemble work of Mr. William W. Kennett at the 
organ. In both songs Miss HufiF sang with perfect repose and 
self-possession, displaying a voice of sustained quality, in color, 
warm and heart felt. 

When one knows what Mr. Kennett had to contribute to the 
organ score, an estimate of his quality may be attempted. As 
the orchestra uses high pitch and the organ is low pitch, he 
transposes the score at the same time following the composer's 
instrumentation, and in the Gounod number interpolating from 
memory the harp part which is essential to the performance. It 
was accompaniment work of a kind rarely attained. 

After hearing the selection from Willard Patten we must hope 
some time to hear the entire oratorio. Mr. Greenwood, at the 
rehearsal on Thursday night made this little speech to the 
orchestra: "If some time during the coming summer you should 
receive a postal card from me asking you to form a permanent 
.orchestral organization, I want every one of you to reply in the 
affirmative. This organization will interfere with the work of 
no other orchestra here. But vshould we ever wish to give a 
large choral work in La Crosse we will need an orchestra. 
Further, I have already a proposition to give a series of con- 
certs on a paying financial basis. I do not myself feel compet- 
ent to direct such an orchestra but I will give you the music 
score that you need." 

If there is such an outcome to this concert, La Crosse may 
well pride herself on the orchestra whose inaugural concert was 
given last night. 

As Mr. Isidor Tippmann had injured his wrist, the solo 
violinist, Mr. Frederic Spencer, consented to take the vacated 
place. It was in keeping with the generosity of other players 
for one so thoroughly a soloist to willingly lose his personality 
in assisting the orchestra. 

Mr. & Mrs. CHAUNCY EARLE BRYANT 

Recital and Concert Work. 



The Greatest Popular Music Band in the World. 

Holds the Finest Equipment in Music, 

For Summer of 1898, at Willow Grove Park, Philadelphia. 

HOWARD PEW, MQR., 200 WABASH AVE. 



Mrs. ANNA GROFF-BRYANT, 

Vocal Studio. 

Suite 403 Handel Hall, CHICAGO. 
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New York Theodore Thomas and the famous Chicago 
City. Orchestra gave a concert at Carnegie Hall on 

Monday afternoon, March 7th, in honor of the French artists, 
Raoul Pugno and Alexandre Guilmant, which was devoted ex- 
clusively to French music. The concert was a notably interest- 
ing one and brought to notice two new works for piano and 
orchestra, one a composition of Cesar Franck's, "Symphonic 
Variations," and the Fifth Concerto of Saint Saens. Berlioz, 
Massenet, Guilmant and Lefebre were also represented. Guil- 
mant's solos were an unalloyed delight; there can be but one 
opinion regarding this great exponent of organ and grandeur; 
he stands unsurpassed in his knowledge of the almost inexhausti- 
ble resources of this glorious instrument; all efforts, from the 
most delicate and subtle, to the most powerful and majestic, are 
at his ready command. Berlioz s "King Lear Overture" opened 
the program, and was given with admirable brilliance. The 
Fifth Concerto of Saint Saens received a thoroughly artistic 
rendering; it is rich in surprisingly beautiful effect, which bear 
testimony to the brilliant and versatile genius of the composer; 
it has high intellectual qualities and no small emotional signi- 
ficance. The soloist was Pugno, in praise of whom, too much 
cannot be said. His sympathy with the spirit of the work was 
admirable. The "Variations Symphoniques," by P'ranck, are 
deeply interesting and noble in conception and execution. The 
audience made up in quality what it lacked in number; there 
was enough enthusiasm and appreciation for the excellent work 
done to supply a crowded house. "Oh temporal Oh mores!" 
What has become of our music lovers— is it possible that the 
public is surfeited and is refuting the old saying that "one can 
not have too much of the good thing." 

Lack of attendance and sympathy have caused Mr. J. T. 
Cow'derey to discontinue his musical niatinees at the Broadway 
Theatre, much to the sorrow of the lovers of artistic work. 

May heaven grant to every lover of the piano an opportunity 
of hearing the wonderful Josef Hofmann, who is more than ful- 
filling the promises of his boyish days. I almost envy those who 
have not heard him, their delighted surprise when the slight, 
impretentious young man takes his seat at the Steinway and 
strikes the first few chords with those marvelous fingers, each 
one of which, I am sure, holds the brain of a giant and the soul 
of a poet. A thoroagh artist— a great artist he is in spite of his 
youth. The critics have exhausted all the laudatory words in 
the Ii^nglish language in his behalf, but you who have not heard 
him can form but little idea of how he plays, of the subtle, in- 
sinuating delicacy, the impetuous fire, the soul, fervor and in- 
telligence of the greatest genius of the age. He is modest, 
utterly free from mannerisms and affectations; he looks like an 
angel, and I was glad to learn from one who knows him well 
that he is of the "earth, earthly" enough to express his indigna- 
tion about a criticism of his concert, which remarked that he 
was a boy who wore an "ill fitting coat." He emphatically 
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denies that he is a "boy," saying, "I am 22 years old, and am 
therefore a man, and as to the fit of my clothes — well, when 1 go 
to a concert I go to listen to music, not to see what kind of 
clothes are worn.'' 

Theodore Thomas gave an admirable program on Monday 
evening, March 14th, at the Metropolitan, made up of the works 
of Bach, Brahms, Beethoven and Wagner. The Brahms Sym- 
phony, No. 2, opus 73 was nobly interpreted, disclosing new 
beauties to those who reverence Brahms, and compelling praise 
from those whose criticisms of the grand old master, have here- 
tofore been the opposite of flattering. "Tristan and Isolde" 
proved beyond any doubt that Anton Seidl is not the only 
Wagner exponent; there are others, and one of them is Theodore 
Thomas. The soloist was Mme. Nordica, who bore the even- 
ing's work without apparent fatigue. In Beethoven's "Ah Per- 
fido," and the closing scene from "Tristan and Isolde," she was 
magnificiently powerful, and raised her audience to a high pitch 
of enthusiasm. Vainly though, were all the demands and be- 
seechings for an encore; the fair widow said no — and when she 
says no she means it — sometimes. 

Are we fortunate or otherwise, that a trinity of piano virtuosi 
is with us this season, each one of the three worthy to be wor- 
shipped, Pugno, Siloti and Josef Hofmann — all great, the latter 
the greatest wonder perhaps, because of his youth. Pugno is 
the genius incarnate of the immortal Bach; Siloti's soul echoes 
Liszt, and the fire and passion of Rubinstein surely are revived 
in the pupil he loved, Joseph Hofman. "God bless his purty 
hands and may nothin' happen 'em," as I heard a music loving 
Hibernian say, who was one of my neighbors in Carnegies' 
heaven, at a Paderewski recital two years ago. 

• On the evening of March 22d, Miss Eva Hawkes, New York's 
favorite contralto, will give a recital at Mendelssohn Hall, when 
she will have the assistance of Mr. Heinrich Meyn, baritone, 
and the American Symphony Orchestra, Mr. Sam Franko, con- 
ductor. Miss Hawkes is a singer of rare artistic method, which 
enables her to attain marvelous results with her glorious voice, 
a natural contralto, not one manufactured by course of training. 
An exquisitely beautiful program was given by the Chicago 
Orchestra at the Metropolitan on Wednesday afternoon, March 
16th. A great leader is Theodore Thomas, and great is the 
orchestra he conducts, each man an artist and master of the 
instrument upon which he plays. Some erudite(?) critic found 
fault with the organization, the brasses were this — the wood 
winds were that, the strings were something else; well some 
would find fault with the heavtnly choir of angels. Ysaye, the 
God-like violinist was at his best, and made the strings more 
eloquent than ever before — can more perfect perfection than his 
superb playing be possible ? The applause given him amounted 
to an ovation and filled the great Auditorium to the uttermost 
echo. AiviCE BarneveIvDT CIvARK. 
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'pHE Amateur Music Club, of this City, 



Battle Creek, 

Mich. 1 gave its fourth oratorio, the **Mes- 

siah," March 10th, with a chorus of one hundred and sixty voices, 
and a large orchestra, most of the latter being from the Chicago 
Orchestra. Frederick Carberry, of Chicago, sang the tenor role; 
Miss M. Marie White, of Chicago, the contralto; Mrs. W. L. 
Godfrey, of Battle Creek, the soprano. George Ellsworth 
Holmes telegraphed at a late hour his inability to render the 
bass, but John J. Roberts, of Battle Creek, a pupil of Frankly n 
J. Whyte, of Boston, upon two hours notice sang the role. The 
chorus was pronounced by critics to be one of the best ever 
heard in Michigan, and the work of Mr. Roberts revealed a 
voice which Chicago musicians and others say is equal to Mr. 
Holmes who has heretofore sung in the city's oratorios. 



Leon Marx, the young Chicago violinist, who has 
met with great success through the east, will make his 
first appearance in Chicago March 29th, at Steinway 
Hall, where he will give a recital. Mr. Marx will be 
assisted by Miss Eugenie A. Elliott, pianist; Miss 
Blanche Neilson Armstrong, soprano, and Mrs. Evadne 
Lapham, pianist. 



If You Need 

T! $500 

for any worthy cause write me. 

I am now raising money for Churches, Charities, 
Lodges, benefits, why not for your particular cause? 

CYRIL DADSWELL, 

Musical Critic ofhce, 

-% 

Steinway Hall, 

Chicago, 111. 



The entertainment at Holy Angels church, Oak- 
wood Boul. on St. Patrick's night, was of an excellent 
character. It consisting of a concert, lecture and 
dramatic recitations. The star of the concert was 
Madame Francesca Guthrie-Moyer, soprano, who was 
on the program for three numbers and brought forth an 
encore each time. The splendid accoustic properties 
of the magnificent assembly hall were demonstrated to 
better advantage. "The Wearing of the Green" was 
sung by Mme. Hasbrouck, and Mrs. P. H. Monks sang 
"Believe Me if all Those Endearing Young Charms" 
and the "Star Spangel Banner." Madame Lillian 
Ballagh sang "The Last Rose of Summer." The ac- 
companists of the evening were Madame Chapek and 
Mrs. Mc. Nulty. The dramatic portion of the program 
was most fascinating. Father Judge's lecture, "Ireland 
and its Apostle," was well received, and was a very 
able and interesting address. After the concert F'ather 
Tighe gave an elaborate banquet to those participating, 
and proved himself a most genial host. 



Operas (complete) Rented, Local Productions 

Trained, Staged and Maua^ged on 

per centage or guarantee. 

New Works of Merit Produced. 

Instrumental and Vocal Talent Supplied. 

Complete Programs for 
Local, Public or Private Entertainments. 

No financial risk for you. 

I produce new works of merit and raise money for 
any cause of general local interest. This is my busi- 
ness, write me. 

CYKIL DADSWELL, 

Musical Critic office, 

Steinway Hall, 

Chicago, 111. 



American Conservatory of Music. 



JOHN J. HATTSTAEDT, Dire<5\or. 

Kimball Hall, . . 243 Wabash Avenue, 



All Branches of Music^ Dramatic 
Art Langfuag^es* 



Normal Department of Teachers* 



Chicago. 



Catalogfue mailed Free on 
Application* 



18 



^ THE MUSICAL CRITIC. 



Sioux City, The past two or three months have been rather 
la. quiet, musically. The Scalchi Concert Com- 

pany was here; also the Boston Lyric Company in "Maritana." 
The Elks minstrels netted $1,062 for thebenefit of the Samaritan 
Hospital. Herbert H. Taylor's new song, of the ''popular'' 
variety, "I Love You Still, Marie," had its intial hearing at this 
performance. 

The Union orchestra gave a program at one of the Beethoven 
club meetings, as a substitute for a piano recital dropped.* The 
orchestra played the "Caliph of Bagdad'' overture, Paderewski's 
"Minuet," Tittl's "Serenade" and selections from "Martha.' 
It also accompanied Mr. S. G. CarterinPohle's "Concert Scene'' 
for clarinet, and Miss Mary C. Dillon in Mendelssohn's B minor 
Capriccio. Besides these numbers were a Mendelssohn quartet 
for strings and a Reissiger trio for violin, 'cello and piano. 

A rare addition to Sioux City's corps of voice teachers is Mr. 
Alfred Cabel, an artist in the complete musical sense of the 
term, a pupil of San Giovanni, Lamperti and Delle Sedie, and 
a barytone of operatic experience in Paris, Brussels and Milan. 
Personally, both Mr. and Mrs. Cabel are charming people. 

The writer had the good fortune to attend a fine concert 
given on March 14, by the musical department ot the University 
of South Dakota, which is located at Vermillion, thirty-five 
miles from here. The director of this department is Mr. Franz 
A. Ballaseyus, educated at the Stuttgart Conservatory, and at 
one time organist of St. Patrick's church in Chicago. Several 
years ago Mr. Ballaseyus was connected with the University, 
and among his pupils was Miss Bessie Ayres, now an instructor 
at the Chicago Musical College. Later, Mr. Ballaseyus was 
with the Hollins Institute, Virginia, but was recalled to the 
University two years ago, since which time the musical depart- 
ment has rapidly gained in importance. Mr. Ballaseyus is ably 
assisted by Mrs. C. Stanfer, voice teacher, and by Miss Edith 
Bratton, of Columbus, Ohio — a pupil of Hans Sitt, of Leipzig — 
who is proving very successful as a violin instructor. 

The main feature of this concert was the first part of "The 
Creation," sung by Mrs. Stanfer, Mr. Wm Milne and Mr. Alfred 
Cabel, (Sioux Falls), and a chorus of seventy-five voices, with 
an orchestral accompaniment of twenty pieces, and all under 
the direction of Mr Ballaseyus. Preceeding the oratario, were 
five numbers, viz: "Bridal Chorus,*' from Cowen's "Rose 
Maiden;" tenor solo, Haydn's "In Native Worth," sung by 
Mr. Milne; Schumann's "Traumeriei,'' arranged for 'cello and 
played by Mr. M. W. Baldwin, of Sioux City, who assisted 
throughout the program; barytone solo, "Fille des Rois" from 
"L'Africaine," by Mr. Cabel, and lastly, Haydn's "Emptror 
Variations'' for string quartet. M. C. D. 



Cedar Rapids, Devotees, of Grace church have been enjoy- 
Ja. i"g a feast of good things musical this season. 

The latest event has been the rendition of Sir John Stainer's 
beautiful cantata, "The Daughter of Jairus," by the choir, 
under the direction of Wm. J. Hall, the organist and choir 
master. The tenor solo in this cantata, "My Hope is in the 
Everlasting," is of surpassing beauty as is also the chorus 
"Awake, Thou That Sleepest." 

Elgin, The Elgin Philharmonic Society, under the direc- 

111. tion of Prof. Joseph Hecker, gave its fifth produc- 

tion ofthe "Messiah," on Thursday, March 2d. The performance 
was brilliantly successful, and given with that artistic smooth- 
ness and confidence which always characterizes the work of this 
society, and testified to tne high ability of its most efficient and 
gifted leader. The soloists engaged were Maude Fenlon Boll- 
man, soprano; Frances Carey-Libbe, contralto; Frederick W. 
Carberry, tenor, and George H. Kelland, bass. Mme. Bollman 
possesses a rarely beautiful voice, combining the most delicate 
flexibility, with a rich, round tone. In "Rejoice Greatly," she 
was especially successful, and sang "Come Unto Me," with ex- 
quisite taste and sweetness. She was the recipient of much 
applause, as was Mme. Carey-Libbe, of Chicago. This, her first 
appearance in Elgin, created a very favorable impression; her 
singing is very impressive and sympathetic, and displays ex- 
cellent training. Mr. Kelland, also of Chicago, lends to his 
carefully cultivated voice, a conscientious and musicianly 
delivery, and great praise is due to the tenor, Mr. Carberry, 
who, having sung here several times before, yet surprised his 
audience both with the purity and sweetness of his tone, and 
the vim and fire of his delivery. The very large and enthusi- 
astic audience, representative not only of Elgin but of the 
surrounding towns, Vere unanimous in their admiration and 
praise, and many flattering and coniplimentar • expressions were 
tendered to the conductor at the close of the performance. The 
society will give the last concert ofthe season in May. 

•X- 

A Benefit Concert for John S. Van Cleve, pianist, 
will be given April 5th, at Steinway Hall, under the 
management of Carrie Woods Bush. The assisting 
artists are: Jennie Osborn, soprano; Miss Edith Adams, 
cellist; Cyril Bruce Smith, basso cantante; Frederic W. 
Carberry, tenor; Dr. Louis Falk, organist; Goodwal 
Dickernian, reader; Pernhard Ivistemann, violinist; 
Mrs. Hess Burr and Miss Bessie Hughes, accompanist. 
With these artist the program v^ill be fine. 



...ImjDressario... 



Season**** 
****J897.8* 



36 West Fifteenth Street, 

New York* 



Marcella ^embricl? ©perafic ^onceKf ^ouf. 
^elene ^asfreifer ^oncerf fpour. 

Mme. bertha HARMON— FORCE, Soprano. 
Miss MARGUERITE HALL. Mezzo-Soprano. 
HERMAN BEYER-HAN E, 'Cellist. 
WM. LAVIN, Tenor. 

MR. DAVID BISFHAM, Baritone. 



EARL R. DRAKE. "_-Yi2!«iS2i?«t^ 




****G)ncetts*and Instruction***. 
Address: 71 Auditorium Bldg:., Chicafiro, 111. 
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FREDERICK W. CARBERRY, 

TENOR 



I013 Stelnway Hall, 



Chicasrot 



SHIRLEY GANDELL, 

M. A , Oxford, England. 

Baritone Soloist and Teacher of Singing. 

(two years with Manuel Garcia.) 

French, • German, • Italllin. 
914 Stelnway Hall. 



A. F. McCARRELL, 

Concert Orgranlst. 
Piano and -Or^an Instruction 

Gott^halk Lyric School, Isabella Building, Chicago 



HARRY A. TRUAX, 

Baritone. 

Concert ♦ Oratorio •»• Recital. 

912 Steinway Hall. 



CLEMENT B. SHAW, 
Vocalist and Teacher. 



Athenaeum Building, 



Chlc«fit«i. 



HENRY C. EAMES, 

Concert Pianist, 
studio, . 91 S steinway Hall, . Chie»8:o. 

For dates etc., Mrst. Geo. B. Carpenter, 
Steinway Hall. 



Season 1897-98. 
Mrs. George Benedict Carpenter, 

Dircaor of MUSICAL ARTISTS. 
STEINWAY HALL, CHICAGO, ILL. 



BROOKS 

Chicago^s Greatest Band. 



. . . FAMOUS . . . 

Second Regfiment Baail« 

(l02MEMBEfte.) 



135 Michigan Ave., Chicago. 



Get your music revised and corrected by 

WILLIAM J. C. THIEL, 

Pianist and Teacher. 
Composer and Arranger of Music. 

Vocal, Piano, Band and Orchestra. 

615 Steinway Hail, Chicago. 



i ROSE BRANUFF, 

j Sopirano Soloist and Vocal Teacher. 

j Can be engaged for Oratorio, Concert 

and Recital 

I For Terms address: 157— 55th Boulevard. 



KATE VANDERPOEL'S 

Latest Compositions, 

"Golden Poppies," (vocal), and "Florimella Waltz," 
(instrumental), issued by the 

Orpheus Publishing Company. 

For sale by all Music Dealers. 



FRANK KING CLARK, 
BASSO. 

Management Mrs. Geo. B. Carpenthf. 

Stelnway Hall. 



JESSIE LYNDE WOPKtNS, 

Contrialto. 

Can be engaged for Concert, Oratorio 
and Song Recitate* 
Address: The Musical Critic, 

1003 Steinway Hall, ChiCJMo. 



^^''±flT..f'^' I 3- s. w«n (;i^*. ?k- D. 



CHARLES E. WATT 
Director 

Kimball Hall, 243 Wabash Ave 



Most (^^I'fisfic School in ^l7ica^o. 

Facilities and Faculty Unsurpassed. 

Our Specialty — Teaching Piano. Our Aim — Broad 
Musicians for our pupils. Write for Catalogue and 
and Season Ticket for our Concerts 



Instructor in Music and 
English Literature. 

I Lessons Private or in Class. Piano Lecture Recital.* 
and Lectures upon Literature 

Studio, 328 Athenaeum Bldg , 

26 VanBuren St , Chicago, 



THREE NEW SONGS . . • 
... for Artistic Singers; by Robert Wiziarde 
'*ON THE SHORE" for mezzo soprano. 
**LIFES DAY" medium voice. 
*'r LOWER LULLABY" mezzo soprano. 
The Three mailed for 50 cents. 

The Baton Pub. Co, 
Sample of tlie Baton sent for a Stamp^ Kansas City. 

§l]efWood Piano School, 

WILLIAM H. SHERWOOD, 
Dire<5\or. 

STEINWAY HALL, CHICAGO. 



Highest Standard of Art mJ»intained. Thorough 
instructions given on Piano, Voice, Hafmo'ny ana • 
Theory. Send for Catalogue, ■ 

WAIlTOI^J PEI^klNS, 

Secretary and Manager 



HENRY M. SOPER, Prest. 
Tenth Floor • • Stelnway Hall • 

. . . Piano Department Added . . . 
under the direction of Nellie Bangs Skelton 



Chicagro, III. 



TWENTIETH YEAR 



...F^©i?feh Ghisag® G®IIege ®f fflysie... 

W. BENTLEY HILTON, Dircaor. 

N. W. cor. Chicago Av -^ & Clark 3t., 
Chicago. 

ALL BRANCHES OF THE: MUvSICAL ART TAUGHT: 

Write for Catalogue 



..Cblcaso.. 
national Colkse or music. 



H. S. PERKINS, 
Dire(Slor. 



Athenaeum Bldg., 26 VanBuren St. 

A High School of Music 
. . and Drama . . 

Elementary, Academic, Collegiate and 
. . . Normal » . . 

Send for illustrated catalogue. 



GottscDalk £pric School, 

L. G. GOTTSCHALK, 
Dire<5tor, 



Isabella Bldg., 46-4.8 Van Buren St 
Musical and Dramatic. 



Special Rates to Students taking 
Regular Course. 



Send for Catalogue. 



..Balatka.. 
jlcademp of musical nrt. 



HANS BALATKA, 
Director. 



Handell Hall, 40 E. Randolph St. 
CHICAGO 

All Branches of Music Taught. 

Pupils prepared for Concert and Stage. 
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PIANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 



Character of Tone, Sympathetic and Respon- 
sive Touch, Beauty and Modernity of Cases. 

# Wi'ite for explanatory Literature. 



Vose & Sons Piano Co. 

1 74 Tremont St., Boston, Mass, 



^VlJII Harrison. 




%im^aL 



ALL THE LATE POPULAR MUSIC 
AT SPECIAL PRICES. 

Buy your music at Thompson's and save money. 

PRICE: 

A Hot Time in the Old Town. 

\11 Coons Look Alike to Me 50c 

Don't Tell Them That You Saw Me, 50c 

Chariot Race March (Ben Hur) 50c 

Golden Years Are Passing By 35c 

King Klondike March, two step .... .50c 

On the Banks of the Wabash 50c 

Louisiana Rag, two step 50c 

1 Don't Want to Play in Youa Yard, 50c 

>ay I've Repented 50c 

My Coal Black Lady 50c 



Am King Over Land and Sea 50c 

Under the Moonlight Sky 40c 

McKinley Two Step March 40c 

Sweet Bunch of Daisies 50c 

1 Can Never Love Another 50c 

Sunshine Waltz 5()c 

We Pay Postage.— Send for our large cat- 
alogue of music, containing Ten Thousand copies 
of Popular Music at Special Prices. 

THE THOMPSON Music Co., 

269 Wabash Ave , Chicago. 



230 
15c 
22c 
10c 
20c 
22c 
15c 
15c 
15c 
2ae 
15c 
10c 
10c 
22c 
20c 
20c 



Established 1884. 

Incorporated 1886. 



Chicago Conservatory 

A school of 

MUSIC, ELOCUTION AND DRAMATIC ART 



SAMUEL KAYZER, 

President. 



Special advantages for Advanced 
Students in All Branches. Parti 
cular Attention to Beginners. 

Rates proportioned to grade of Teacher 



AUDITORIUM BUILDING, 
CHICAGO. 

Students may enter at any time. 



Faculty Heads ot Departments: 

GODOWSKY, EDDY, GLEASON, 
MARESCALCHI, JACOBSOHN. 

Dramatic Department: ANNA MORGAN. 



ESTABLISHED 
1867. 



DR. F. ZIEGFELD, 
President. 



Dr. F. Ziegfeld, 

Dr. Louis Falk, 

Hans von Schiller, 

William Castle, 

Bernbard Listemann, 

Laura J. Tisdale, Dramatic Director 



Chicago Musical College, 

Until May J St., Central Music Hall . . . . Chicago. 

Acknowledgfed the Foremost School of Musical Learning: in America* 



} Musical 
Directors, 



ORATORY and 
DRAMATIC ART. 



Catalogue Mailed Free. 



^P"-'Note;— After May first theOhicaifO Musical Collegre will occupy the entire buiWing^at 202 Michig-an Boulevard.-®* 




The Life of a Good Piano 

is twenty-five years or perhaps 
longer, therefore it is of great 
importance what make you buy 



The KINGSBURY PIANO 



m, 



is excellent for several reasons. 

An even Scale, (f|<J Quality and Volume 

of Tone, Elastic Touch, ^ Beautiful ASK TO SEE IT. 

Case, (9^ Reasonable Prices. zizzzzziizzzzzzizzzzzzi: 



Conover Piano Co. 



219-221 Wabash Ave., Chicago. 
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